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PROGRAMME
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Renato Bocchi (architectural and urban design professor, Università Iuav di Venezia), Introduction
A key-word shared by art, architecture and landscape is the word space.

The privileged interest for space outlines a distance with respect to the objectuality of architecture and highlights on the contrary its topological, experiential, relational and use items.

Space –among things – is essentially logos, relation, connection; it inheres to process and kinetics, referring to time and movement.

This architecture of relations marks the relationship with ground, with site, with urban and environmental contexts, with the living experience of a user: i.e. linked to use, in a wider sense than “function”.

An investigation on the evolution of contemporary art is enlightening about these subjects and puts it in strict relationship with architecture and landscape.

Besides, it is important to investigate those artistic experiences which work on sensorial items, linked to light, sound, colour, tactility, motility, as the parallel cinema research, clearly connected with all the spatial and architectural research works influenced by the phenomenology of perception.

Certainly the reflection on haptic realm in art, architecture and landscape is an important chapter of the contemporary conception of being in a space.

The seminar intends to open a dialogue between different disciplinary approaches about the definition of “space inside” and “space in-between” as a fundamental matrix of the present attention to the interpretation of contemporary architecture and landscape.

First session

Space-matter (hollow space and atmospheric space) in sculpture and architecture

Kosme de Barañano (History of Art professor, Universidad Miguel Hernández de Elche, Altea), 
Intervention (space and matter) of Sculpture in Nature 

"We are surrounded with things which we have not made and which have a life and  structure different from our own: trees, flowers, grasses, rivers, hills, clouds. For centuries they have been objects of delight. We have recreated them in our imaginations to reflect our moods. And we have come to think of them as contributing to an idea which we have called nature"(Kenneth Clark,  1949)

Many cultures of the past integrated natural events in the knowledge structure, in the image of universe which rules on everyday life. 

An image of the world marking the consistence of a cosmic order, though not scientifically studied. These cultures developed forms of art witnessing over 6000 years resistance: from the megalithic world which tried to sign on earth the language of stars, from Stonehenge to Nazca, from the marble quarries in Carrara to the Hollywoodian American presidents’ faces in South Dakota or the land art sculptures, up to the minimal cuts by Tony Smith or James Turrell’s light spaces. The spaces of contemporary sculpture are shaped by our perception, extending our sensibility to areas out of our current gazes. 
Pablo Beitia (architect, Universidad del Salvador, Buenos Aires), 
Architecture for the Art of Xul Solar: house, museum, world, game.
In Buenos Aires is still the house where Xul Solar was living since 1929.  It is a mythical space of the argentine culture, perfectly conserved in every details by his wife. Xul Solar was an influential painter, poet and language scholar between the ‘20s and ‘60s of the past century: he was too an astrologist and spiritual visionary.

His art contains two times or dimensions: one made of  rhythm, waves, circles, spirals; the other one made of  a unique rule.
The new architecture of Pan Club and Museum in Buenos Aires is a resonance box of the main compositions of this artist, shaped in a central development of dynamic forms coordinated in a superior geometric structure, imagined in an absolute space, representing the labyrinthic invention of the Pan-game, evoking the obscure rules of an exoteric eternal ludus. 

Second session

The haptic perception of space in art and architecture

 Agostino De Rosa (drawing professor, Università Iuav di Venezia), 
Like a bright dream: space and image in the epoch of sensorial collapse

The space of century life and the one of artistic and architectural experience became in recent times domains closer and closer where the observer’s senses have been hardly experimented, hyper-affected by the will of the artist-architect; nowadays they are, on the contrary, often caressed by the warm and pleasant atmosphere of installations and environments where we enter with the hope of a global palingenesis, not only perceptual but even spiritual. These works discuss the limits of our sensory capabilities and produce new questions, ‘cause in them visual, acoustic and haptic impressions are exchanged. Therefore the current evaluation and representation parameters in relation with works which question on what we are seeing, touching or hearing, are still valid.  Intertwined with expressions of the past, characterized by a synesthetic appeal, these new places of experience appear to us without object, image and focus where one can put his attention: the structured space is faded in a total perceptual field and the senses seem to loose the possibility of describing the world. A new way of seeing, hearing, touching seems to form the koiné of a new way of imagining the space, where the boundaries between ecological environment and interior landscape define a new geography and a new history.

Ruggero Pierantoni (neurobiologist, Disraeli School of Architecture & Urbanism, Carleton University, Ottawa), 
The Sense of Space: in Words. Architecture & Literature
The purpose of this communication is to look at architecture, the “Rituals and Settings”, according to Spyro Kostoff, through the mirror of literature. A deforming, opaque, perfectly transparent, or coloured tool sufficiently unfaithful as to provide us with a greater power of understanding structured space.

The “Measuring of Space” is, as is well known, no more than a graceful joke. What we do, on a more mundane level, is to measure the distance among objects, and/ or their distances from our bodies. Literature has its champions on this arena, in particular at the moment when writers got involved in the “Change of Scale”. 

On October 28th 1726 “The Gulliver Travels” are printed. In 1719, anonymous, another book had appeared” The Life and Strange Surprising Adventures of Robinson Crusoe, of York, Mariner.” Both books deal, under different disguises, to drastic changes of spatial scaling. The “Gulliver” follows, on our planet, the “relativity principle” proposed in 1686, by Bernard Le Bovier de Fontenelle in his “Entretiens sur la pluralité des Mondes”. The novelty consisted in suggesting the possibility that, on our own planet, very different sets of physical (and moral) dimensions can be possible. A theme, this, recuperated, in his “Micromegas” by Voltaire in 1752. The traveller, Mr. Lemuel Gulliver, is exposed to a discontinuous and rather fortuitous change of scale but he shows a “judicious attitude” at adapting his body to the most various circumstances. Robinson Crusoe, Mariner, imposes his dimensions to his space. His history on the Island is the history of human architecture, always using as a “measuring stick “his own body. The basic difference consists in that, for Gulliver, the space was previously occupied by different societies, and they were already tuned to a different dimensional scaling.  Crusoe,  instead, is his own master and all his tools, dwellings and weapons are perfectly tuned to his physical scale. It is not by chance that the contact with other men will bring the narration to its end. Exactly as it happens to Narcissus at the moment of physical contact with his own reflection.

The 1772, Defoe’s Annus mirabilis, brings to us the “Journal of the Plague Year”: a complex document half chronicle, half fiction, half sermon, half political pamphlet where the end of Old London and the Birth of the New One after the Great Fire have been evoked .The immense plan conceived by Sir Christopher Wren was not realised, and London’s basic structure survived till now ready to be dwelt by fictitious characters. The Urban Stage was laid down so the Play-writers could send on them their creatures to perform for us, again and again. 
Debate

Tuesday, March 24th 2009

Introduction

Juhani Pallasmaa (architect, University of Helsinki), The Reality of Space and Place - the fusion of physical and mental space 

We do not live separately in material and mental worlds; experientially these dimensions are inseparably intertwined. We live in mental worlds in which the experienced, remembered and imagined, as well as the past, present and future are intermixed. “Who are we, who is each one of us, if not a combination of experiences, information, books we have read, things imagined”, as Italo Calvino asks and continues: “Each life is an encyclopedia, a library, an inventory of objects, a series of styles, and everything can be constantly shuffled and reordered in every way conceivable”. 

Lived real space is always a dialectical combination of external space and inner mental space, past and present, actuality and mental projection. When experiencing lived space, memory and dream, fear and desire, value and meaning, fuse into the actual percepts. Lived space is inseparably integrated with the subject’s concurrent life situation. “I am my world”, as Ludwig Wittgenstein argues in Tractatus. 

The mental task of buildings and cities is to structure our being-in-the-world and to articulate the encounter between the experiencing self and the world. The experience of a place, space or work of art is always an exchange: I dwell in the space and the space exists in my awareness. The task of architecture is to concretise and strengthen our experience of being-in-the-world and to provide it a horizon of human meaning. 

Third session

Hapticity, movement, montage in the art of cinema

Giuliana Bruno (Harvard University – Visual and Environmental Studies), 
Haptic Space: Journeys in Art, Architecture, and Film

As art melts into moving images, architecture mobilizes cinematic visions, and cinema becomes a common language of border-crossing, a new moving space -- a screen of vital cultural memory -- comes to shape our visual culture. Such screen is relational, and has its origin in modernity's own mobilized, haptic space. In the spirit of the books, Atlas of Emotion: Journeys in Art, Architecture, and Film (Verso, 2002) and Public Intimacy: Architecture and the Visual Arts (MIT Press, 2007), the lecture will traverse this history of film's mobile cultural landscape with forays into the fields of architecture, design, cultural geography, cartography and art, with a special focus on the museum of moving images.

Alina Marazzi (film director, Milan), 
Architecture of Montage in Narrative Documentary Films
In my two films Un'ora sola ti vorrei and Vogliamo anche le rose fiction is built through a variety of materials: pieces of film, photographs, written documents, sound tracks. I use these different materials as grammatical elements with which I can “invent” my particular cinema syntaxis. This experimentation on language produces narrations, relations and spaces shaped through montage on a horizontal spatial plane and on a vertical temporal space. The limits of space in the cinema screen are thus – visually and acoustically - forced in an effort to trespass the classical narrative devices of the fiction film and the documentary film.
Fourth session

Space and matter of landscape

Luigi Latini (landscape architect, Università Iuav di Venezia), 
Garden as Measure of Landscape. Life of ground and vegetation in a space precinct.
The term “garden” is used to express the touchable experience of a place, i.e. the measure and significance of landscape where we live. This touchable dimension can offer a starting point to elaborate an extended, less cerebral and less aesthetical perception of landscape.

The traditional construction of a garden has often produced figures evoking landscape in an analogical representation, linked to its symbolic components, to a theatrical celebration. The modern experience introduced more simplified forms and a new vein of respect towards the landscape not even understood.

The search for a synthesis process has of course driven gardeners and landscapers towards more meditated reading exercises of places and relationships with art.

We can say that in some modern gardens we can understand where we are when we can experiment the spatial and sensorial  dimension of the garden, without being compelled to look at nothing or read something. 

There are gardeners working on this line, through an art of dealing with vegetal elements or the specific agricultural techniques.

Through the use of apparently rigid processes as “ars topiaria”, the garden can assume a spatial organization and a sensorial dimension which are very near to a free movement in landscape.
Marc Pouzol and Véronique Faucheur (landscape architects, atelier Le balto, Berlin), 

Fast gardens – space maker

Trying to answer the topic "Space and matter of landscape", we will do it through the image of an “archipelago”, the image we use in order to present all the gardens we have created (see www.lebalto-archipelago.eu), and through some specific gardens we have created recently (in 2008 / 2009). 

Why do we represent our gardens through an Archipelago? Because we can represent all our gardens in ONE space, yet respecting and showing their geographical situation, from east to west. 

The space of an archipelago is fragmented, yet, whole. Because a garden depends on someone who is wishing it and on someone who is taking care of it, some islands / gardens are emerging, some are emerged, some are submerged.

An Island is a living space, always moving, but it remains similar to itself; same as a garden or as a landscape.

What is very specific to landscape-architecture is that we work with living material: plants, lights, shadows, seasons.. and that we work for persons who are moving in it, walking in it, through this living-matter.

In order to explain this idea, we will use the following examples:

- Jardin sauvage (France, Paris): a space evolving over the past 7 years.

- Ohrenweide (Germany, Eisleben): a small space transformed into a big space, created specially for the skin and for the ear.

- À TABLE ! (France, Paris): a sum of gardens, a sum of micro-spaces.

- Giardino i campo of Villa Romana (Italy, Firenze): the “art of gardening in action”, in order to reveal the spaces.

- La jachère. (France, Metz): an "involution", coming back to the essence or specificities of a space.

- Garten KW (Germany, Berlin): transforming one same space into different gardens.

Final debate

Evening event - Lectio magistralis  by  Peter Greenaway (film director).
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